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4 nightlife design

among the dialogue between
designers, owners and operators,
something cven the hospimlicy
juggernaut W Hotels & Resorts
secks to honor. Victor Drai, pro-
pricror of myriad red-hor night-
clubs on the West Coast, explains
that he t00 was allowed free reign
with his design work, as W had
seen his aestheric ac bath Wynn's
Tryst and Encore’s XS, renowned
for their sultry style—"“No one
tells me what to do,” he jokes,
Channeling the opulent glamour
of Hollywood’s heyday, Drai’s ac
the W Hollywood fearures walls
in quilred red velver, black leather
banquerres and an undercover
disco ball hidden beneath an
enormous lampshade, casting
huge circular shadows instead of
the typical twinkle, Drai says that
it takes him months to finish a
lighting design, making sure thac
cach wrack on the ceiling fratures

a separate dimming system to give

himself as many alrernarives as
possible.

“Lighting for me is 90 percent
of the place. You can make an
ugly placc look good with light-
ing but ] am so particular—rhe
beam of the light has to be very

small. If you come too close to the

window, you can start to see the

parking lot so at night you have ro

keep a corier atmosphere. All my
shades have a cover so there is no
direct light on your face.”

The outside portion of Drai's
is equally seductive yet decidedly
more exouc, featuring Moroc-

can-style inlaid wooden tables and

cabinets as well as woven wicker
chairs and four VIP cabanas that

overlook the glinting lanterns and

blood-red chaise lounges below.
Despite Drai’s continued suc-
cess in the nightelub realm, he
has been confionted with a few
pleasant problems that come with
servicing more than 5,000 gueses
FEMIILSCEILT OF § DOUGOIT. W nen
you add rufied vinyl couches
coupled with golden goblet tables
and a purple backbar with a bev-
cled mirror, guests are more than

aweek. “Ic's rricky, I've learned
whar we can and cannotdo
because of the volume of people,”
he says. Nor only has he already
had to switch out the glass ciles
on the banquers for ceramic ones
due to excessive sriletto scomping,
he also has plans to swirch our the
wooden tables. “It’s nor feasible
w have natural marerials between
the ice and the spilling and the
cleaning,” Drai says. “It’s very
tough. At the end of the day we
need to have some sort of plastic
or acrylic mbles instead of wood.
The wear-and-tear is huge.”
Speaking of durability,
Fonuaineblcau in Miami has
undergone myriad incarnadons
including a two-year, $1 billion
renovation project in 2007 and
now, a total maekeover of the rath-

LKely TO DECOME NypRorized
by the countless reflecrions. “It
makes you lose your scnses,” says
Frossard. To counter the base-
ment-esque fecling of the space,

er quick-ro-close Blade Sushi, ser
10 reopen at an undisclosed dare
as the new nightclub ArKadia.
Gleaned from the Greek provines
of the same name, which dates
all the way back ro anriquity, the
modern manifesmarvion of the word
refers o a Utopia or paradise.
French designer Francois Frossard
was chosen to take on the project
with David Glutman of MMG
asking for a space that echoed an
old arcade from the ‘50s and ‘60s.
Scon enough, however, Glutman
acquiesced to Frossard's over-the-
top interprecation as the design
was irresistible, “After doinga
couple renderings we basically
said, ‘Listen, this is not whar you
wanst to do in the Fonrainebleau
Harel,”™ Frossard says. “Ler me
do my take. And then everybody
rrossard also added laset-cut
golden mirrors to the ceiling thar
succeed in hiding the old pipes
and the suructure from the Acor
above, Despite being somewhere
between a gut renovartion and a
regular renovacion, the project
was complered in just six months
and on budger, a monetary
accomplishment that Frossard
calls the first one of his career.
Wherever a hotel is locared,
however it's operated and how-
ever it's designed, it has a very
specific role to play; it must noc
only woo rourists from far-flung
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was like, "Woah, Francois, it's too
much,’ but we kept it this way; it's
an elegant, glamorous lounge.”
Frossard struggled wich seruc-
tural problems similar vo dhar
of 555 Intemnational, insisting
that in order for a nightclub to
be successfial, there has to bean
intense level of warmth and sense
of enclosure.“We tried o make
it more like a small jewelry box
because the space is very big,” he
explains, “We had 1o divide the
space and malke it more intimate
versus an open floor plan. Orher-
wise, if you only have 100 people
in there, it’s going to look torally
empty and not have any energy.”
Frossard wackled the problem
with undularing “octopus col-
umns” thar create a kind of screen,
separaring the enuy from the
main space and also from the pool
table. “I wanted to be able to see
through the space complerely bur
also have an obstruction—-it adds
some volume to the room.” Fea-
turing layer upon layer of glinting
gold mirrors sec against a palene
of black and purple, ArKadia is
loreign lands, but also speak to the
locals who comprise the very cicy
it resides in. Perhaps even more
important, buc much less mngible,
is the nightclub’s power to stylish-
ly suspend guests from reality. "It
has to transform you,” says Lewis.
“It has ro take you our of your
world and into another one that
is Familiar and you are awed by.
A bottle of Jack [Daniels) is the
same bortle of Jack in the swanki-
est of places or in a dive bar, What
people buy is atmosphere and it is
the nightclub’s job to ke people
away from their lives.” m




